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The idea to create a book was inspired by the scientific study of one of the most important parts of Georgian cultural
heritage -Georgian clothing and its popularization.

Aroused considerable interest on Georgian clothing over the last decade has resulted in unification of terms, rough
inaccuracies in forms, dominant colors, adornments, etc. It has become of great significance to introduce work that
would encompass factual information and would be of great help to scientists, teachers, clothing designers passianite
about the field of Georgian clothing.

The idea of creating a book became a reality in 2016 with the support of the foundation FARIG - Friends of Academic
Research in Georgia,

Most of the exhibits contained in this book are preserved next to Caucasian Clothing and textile in Simon Janashia
State Museum of Georgia and among embroidery collections that are important complement to Shalva Amiranashvili
Museum of Fine Arts.

In addition to this, material was obtained thanks to Gori, Kutaisi, Svaneti, Batumi, Lazeti, Machakhela and the house-mu-
seum of Akaki Tsereteli in the village of Skhvitori.

Information as well as photos provided by the administration officials of Korsha (Shota Arabuli) and Tusheti (Nugzar
Idoidze) private museums were of great help to us.

FaRiG helps scholars in Georgia, working in the humanitis, to carry out research and publish the results. By doing
this, FaRiG contributes to the preservation of Georgia’s unique cultural heritage and making their work better
known in the international scholarly community.

A registered British charity since 2000, FaRiG was founded by the late John Wilkinson, a former director of the
British School of Archaeology in Jerusalem who wrote widely on the history of Georgia and the Holy Land. Its
current chairman is Professor Donald Rayfield and its secretary is Robert Scallon. FaRiG - Home
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A wide range of projects implemented at different times, exhibits, programs presented within sci-
entific-cognitive or educational framework, etc. prove that research of secular clothing is one of the
priority scientific directions of the Georgian National Museum.

There are various funds of the Georgian National Museum. One of the most outstanding and ancient
is Caucasus Clothing and Textile fund of Simon Janashia Museum of Georgia. It preserves traditional
clothing and accessories of people living in the Caucasus and the Near East in XVIII-XX centuries, me-
morial objects.

The paperwork “Ornament of Georgian Clothing is a project funded by ,Farig“ and represents sec-
ular clothing and accessories as well as the results of the study conducted over the years.

The monograph encompasses the studies that has not been investigated yet. It is an ornament
designed by various techniques and materials, carrying high aesthetic value and distinguished by their
great expressiveness.

The article also emphasizes ubiquitous colors, parallels existing in Georgian and Caucasian décor and
how significant role The Georgian clothing plays in modern life. In addition to this, old names of the
ornaments are retrieved and collected in this book.

The book is innovative and it is of great significance for not only stakeholders passionate about
secular clothing, the fields of humanitarian studies, but also for the general public.

©3300 mmGogogsbady
bagoGmggmmb gHmgbamo 8dgndal ggbgMarn@o Lafgd@men

David Lordkipanidze
Director General of Georgian National Museum
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Introduction

lothing is one of the most important layers of his-
Ctorical memory, in which elements of national orig-
inality and self-assertion have been preserved. Thus its
distinguished role and significance when researching
the cultures of various peoples is understandable.

Historical-ethnographic, socio-cultural, utilitar-
ian-symbolic, decorative, and other perspectives of
clothing are studied according to specific depictions.

Apart from practical use, clothing also has a sec-
ond type of function — to reflect a country’s political
conditions. A kind of cultural intersection between the
conquerors and the people of a conquered country is
decided by this itself. In most cases, the culture of the
former dominates the latter. The history of Georgian
clothing was also imbued by such conditions. Over the
course of centuries, the influence of the East (Arabia,
Persia, Turkey) and the West (Rome, Byzantium) was in
turn reflected on Georgian attire. Despite this, the orig-
inality of Georgian attire was still retained, having been
clearly reflected in the form, material, dominant colors,
and ornamentation of national dress. Classic national
Georgian attire is palpable proof of this —a woman'’s
dress having a girdle and elaborate frontispiece with a
hat and headband (lll. 1) and a man’s chokha with an
akhalukh and bashlyk (lll. 2).

Classic sets of Georgian clothing were worn
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almost all throughout Georgia with slight differ-
ences from the 18" century to the 1930s.

The dress of each region differed according
to their characteristics, being used in tandem
with or independently of classic attire. There are
Kartlian-Kakhetian (lll. 1, 3) Tushetian-Pshavi-
an-Khevsurian-Mtiuletian (Ill. 4-10, 35) Mesk-
hetian-Javakhetian (from Akhaltsikhe) (lll. 11),
Imeretian (lll. 12, 13), Mingrelian (lll. 14, 15),
Gurian (lll. 16, 17), Acharian (lll. 18, 19), Laz (lII.
20), Svanetian (lll. 21, 22), and Rachian (lll. 23,
24) outfits.

The refinement and attractiveness of Georgian
attire had been emphatically noted by historians, writ-

L. 1. Joomam-gobgmo Jomoal Rozdnmmds Il 1. Kartlian-Kakhetian woman’s clothing

L. 5. 8o Joemal Rs38mmmds M.

. Georgian man’s clothing
. Kartlian-Kakhetian man'’s cclothing
. Tushetian man'’s clothing

. Tushetian woman'’s clothing

. Pshavian woman'’s clothing

. Khevsurian man'’s clothing

2
3
4
5
L. 6. gdoggmo 38s35(30b Bo38mmmds lll. 6. Pshavian man'’s clothing
7
by, 8. bggba@o 8o8s35(30b Bo38mmmds 1. 8
9

L. 9. bggbyo Joemal Ro38mmmds
L. 10. Boogemo Joemol Boz8mmmds

L. 11, sbamabgmo Jomalb Rozdmmmds
L. 12. 0dgFgmo 803s35(30b Bo3dmmmds

10. Mtiuletian woman's clothing
11. Akhaltsikhian woman'’s clothing

12. Imeretian man’s clothing

. Khevsurian woman'’s clothing
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L. 13. a8gFgemo Joemab RozBmmds Ill. 13. Imeretian woman’s clothing
L. 14. 8gamgemn B3535(30b Ro33memmds lIl. 14. Mingrelian man’s clothing
L. 15. IgaGgmo Joemals Ro(38emmmds Il 15. Mingrelian woman’s clothing
L. 16. gggmo 35853530b Ro38mmmds Ill. 16. Gurian man’s clothing
L. 17. ggememo Jomal Bo38mmmds Ill. 17. Gurian woman's clothing
L. 18. sgoMgemo 8o8s3(30b Bo38mmmds Ill. 18. Acharian man'’s clothing
L. 19. sgoBgmo domal Rozdmmmds lll. 19. Acharian woman'’s clothing
Ly, 20. mado Jomab Rozdgmmds Ill. 20. Lazian woman’s clothing
L. 21. bgobo 3085 35(30b Ro3dPmmds Ill. 21. Svanetian man’s clothing
L. 22. bgebo Joemab Ro38mmmds Ill. 22. Svanetian woman’s clothing
L. 23. Mogdggmo 38s35(30b Ro38mmmds Ill. 23. Rachian man’s clothing
L. 24. Bgdm Hogggmo Joemob Bo3dymmds IIl. 24. Upper Rachian woman's clothing
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ers, travelers, or visitors to Georgia at various times
thanks to ornaments made in a highly aesthetic style.

At first, ornaments were simple geometric
figures having spontaneously arisen and being
based on physical concepts. As time went on,
they were transformed into diverse symbols and
became reflections of a cosmogony, mythology,
and religious conception elaborated on the basis
of people’s prolonged cultural relationships [Sur-
guladze 1993; Khidasheli 2010 (b)].

An ornament has the capacity to change se-
mantic nature in the wake of the variability of
societal opinion and become a subject having a
different function. As observation shows, there
is a wide specter of figures devoid of an archaic
essence and having a sacred, aesthetic value on
ornaments presented on Georgian attire.

National attire has been studied at various
times in the Georgian academic realm by such
well-known scholars as: Ivane Javakhishvili, Nino
Chopikashvili, Giorgi Chitaia, Vera Bardavelidze,
Ivane Tsitsishvili, Sergy Makalatia, Tsiala Bezarash-
vili, Leila Molodini, Gertsel Chachashvili, Giorgi
Bochoridze, Luba Bochorishvili, 1zolda Samsonia,
Tina Ochiauri, Giorgi Jalabadze, Nino Gvatua, Kiti
Machabeli, Giorgi Kalandia, et. al.

Ethnographic items as well as archaeologi-
cal-historical, literary, and documentary sources,
reliefs, stone stelae, and wall art have been used
as sources when studying Georgian clothing dif-
fused over various times and realms. The attire
has been studied according to material, color,
technique, patterns, regional affiliation, and func-
tional purpose.

Giorgi Chitaia and Vera Bardavelidze have
achieved much in the research of Georgian eth-
nography and ornaments, having studied the form,
nomenclature, area of origin and distribution, and
symbolic features of Khevsurian ornamentation
during ethnographic field research in the 1950-
70s. Clothing ornamentation is examined sepa-
rately in the work Khevsurian Ornamentation.

Much effort had been put into a volume set
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of five books published by Giorgi Chitaia and the
authors Paata Gugushvili, Ketevan Lomtatidze,
Mikheil Gegeshidze, Kote Grigolia, lvane Gigi-
neishvili, Vakhtang Japaridze, and Akaki Sokhadze
- “Material Regarding the History of Handicrafts
and Artisanship in Georgia”. Ethnographic mate-
rial regarding Georgian domestic textile produc-
tion compiled and processed over the course of a
decade has been included in the book. Some rich
information concerning folk painting, the making
of raw fabric, knitting, embroidering, and sewing
has been preserved.

Invaluable material has been gathered in
Giorgi Bochoridze’s work Tusheti, which was pub-
lished in 1993 under the editorship of Giorgi Tsot-
sanidze. Some material conveyed by chroniclers
in Tusheti during the first half of the 20" centu-
ry is included in the book. Tushetian clothing is
thoroughly presented along with other topics.
The material, ornamentation, and form of Tushe-
tian attire is described, with proper attention be-
ing focused on the means of ornamentation and
décor.

Irakli Surguladze has made a large contribu-
tion to the study of Georgian ornaments. A signif-
icant part of his works have been devoted to pre-
cisely this topic. One of these noteworthy works
is The Symbolism of Georgian Folk Ornaments, in
which the author examines ornaments depicted
on central pillars and conveys some profound re-
search concerning their symbolic function.

Nino Abakelia has also contributed much in
the research of Georgian symbols. Apart from
the ritual significance of sacred foods and the
customs connected to them, the author has ex-
amined symbols of zoomorphic images (snakes,
bulls, goats, dogs, wolves, etc.) in the Georgian
ritual mythological system in her work Symbols
and Ritual in Georgian Culture.

Izolda Samsonia’s monograph Folk Attire in
Achara is important, in which, apart from the
type and form, the author also examines Acha-
rian clothing in relation to ornamental materials
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and décor.

Jemal Varshalomidze’s monograph regarding
Achara, Ornaments on Wood, According to Eth-
nographic Material from Achara is no less salient.
Fabric ornaments are also examined by the au-
thor along with the types of Acharian ornaments
and their area of distribution.

The work by Giorgi Kalandia and a group of
authors, Irina Saganelidze and Irakli Zambakh-
idze, in the book Fabric from Georgia is invalu-
able, where the types and symbolic, practical
purposes of fabrics used in Georgia are shown
on the basis of period wall art, manuscript books,
and ethnographic materials from the early to late
Middle Ages. Apart from fabric, the author makes
a profound scholarly analysis regarding the origin
of various elements of clothing and their preser-
vation in the Georgian realm.

The present work is the first attempt at re-
searching the ornaments of Georgian attire.
These ornaments are examined on clothing as
added décor from an aesthetic point of view. The
techniques used to make them and the colors
dominant in Georgian attire have been studied.
Regional differences in the ornaments used have
also been shown.

The examined material kept at national,
regional, and private museums in Georgia be-
longs to the 18™-20™ centuries. Georgian jewel-
ry, weapons, ceramic, metal, and wooden items
having domestic purposes, as well as elements of
outfits belonging to Northern and Southern Cau-
casian peoples are cited for comparative analysis.

Historic-ethnographic, comparative analytic,
photographic, and material collection methods
were used during research. Information pre-
served in the past was gathered with the aid of
the historic method and the material acquired
was analyzed through the use of knowledge
gained in neighboring disciplines. The means for
restoring a general picture reflecting the past
were provided by the comparative analysis meth-
od.
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ORNAMENTS OF GEORGIAN ATTIRE

REGARDING THE STUDY OF THE
TEXTILE INDUSTRY IN GEORGIA

Techniques, Material

aterial from an archaeological dig and par-
IVI ticularly spindle-weights, bone needles,
twisted and painted linen fibers from the Eneo-
lithic Period discovered in Dzudzuana Cave are
some material artifacts confirming the prolonged
tradition of the textile industry in Georgia [Kva-
vadze, E. 2009].

There have even been things mentioned con-
cerning the development of weaving in Georgia
in the records of ancient Greek historians and
travelers. As they have noted, Georgians made a
good-quality linen fabric [Georgika, 1936].

From Georgian and foreign historical sourc-
es of the subsequent centuries, it turns out that
Georgians had also known the acquisition of
good quality wool, cotton, and silk fabrics. Terms
preserved in Georgian lexicography also attest
to a well-developed textile industry. For exam-
ple, the ancient equivalent for sericulture is the
ch’ich’naukhti industry and the eastern Georgian
(folk) term for an ornament is nach’rela, ch’rela,
etc.

Reliefs and wall art clearly attest the industry
of the well-developed textile business, such as
the 6™ century Mtskheta Cross in Kartli, the 12
century Nakipari Church of St. George in Svaneti,
the late medieval Bugeuli Church in Racha, and
Martvili Church in Mingrelia. There is also the
“folk” paintings of these and other churches and
ethnographic material from the 18"-20% centu-
ries surviving to the present day.

Secular Georgian outfits were manually and
mechanically adorned with embroidery, gem-
stones, beads, sequins, silver and simple metal
ornaments, coins, buttons, appliqué work, and
decorative woven strips. Head coverings and
footwear woven with crotchet and knitting nee-
dles, felt caps and shepherd’s cloaks, garters wo-
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ven with leaves, and ribbons and laces of various
colors and forms are frequent among the ele-
ments included in an outfit.

Embroidery handwoven from gold and silver
threads is frequent among the means used to
adorn clothing, followed by items handwoven
with colored silk threads. Embroidery and ap-
pligué work done mechanically are less repre-
sented.

When embroidering with gold, silver, and
silk thread, gold thread, relief, cross-stitch, and
crotchet stitch embroidery are basically used in
which gemstones, sequins, and later on (second
half of 19" century) beads were affixed with a
more or less frequency. Girdles and frontispiec-
es of Georgian dresses, flounce sleeves, scarves,
underskirts, bashlyks, papanakis, women’s hats,
waistcoats, pelerines, and aprons were adorned
in this way. These examples of art were worn al-
most all throughout Georgia — in Kartl-Kakheti,
Khevi, Samtskhe-Javakheti, Imereti, Mingrelia,
Guria, and less so in Achara and Racha-Lechkhu-
mi (apart from two villages in Zemo Racha — Ghe-
bi and Chiori).

Georgian items handwoven with gold, silver,
and silk thread were renowned in the Near East
and were quite expensive [MGIC 1982], embroi-
dered products made in southwest Georgia were
especially favored [Kakhidze, N: 1983].

The tradition of adorning Georgian head cov-
erings is especially noteworthy. The painting of
white flowers on silk veils and the ornamentation
of head coverings and pelerines with the same
color of silk thread are most prominent.

Painting white flowers on a silk veil was one of
the favorite activities of Georgian women. Pre-se-
lected images were made on a veil stretched out
on a frame by an embroiderer using a pin dipped
in a white paint. Veils painted in Telavi were re-
nowned [Gvatua, N. 1967].

The embroidery of large head coverings and
pelerines with silk thread is interesting and no
less noteworthy, the ends of which were bor-
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ORNAMENTS OF GEORGIAN ATTIRE

dered with long tassels of silk. Silk head coverings
and pelerines appear in Georgian attire from the
beginning of the 20" century, because present-
ly surviving exhibits have only been sewn from
mass-produced fabrics.

One of the oldest hand embroidery techniques
is cross ornamentation. It basically belongs to the
so-called “kerpuli” of Khevsurian clothing (lll. 8, 9)
and was used to adorn domestic items. Khevsu-
rians created cross-shaped embroidery at home
until the second half of the 19" century on em-
broidery fabric specially made from cotton — shila
(a red-dyed cotton), which gave the embroidery
pattern thickness and durability [Bardavelidze,
V., Chitaia, G. 1939]. Later on, mass-produced
canvas took its place. The traditional Khevsurian
men’s t‘alavari (an outer shirt), carpets, and items
for domestic use were adorned with embroidery
done in cross ornamentation. Mass-produced
and homemade colored cotton or silk thread was
used for the material, with their selection being
dependent on the tastes of the embroiderer and
the family’s material means.

If the study of this topic is to be pursued in
view of the frequent use of ornamentation, cloth-
ing adorned with a bead technique must be re-
viewed following embroidery done in gold/silver
and colored silk thread.

Khevsurians adorned embroidery patterns
with beads for a more attractive look and ele-
gance. These were beads of various shapes, sizes,
quality, and colors. They were selected accord-
ing to how they complemented the embroi-
dery. Clothing having the décor of colorful and
many-sided geometrical figures adorned with
beads, metal jewelry, coins, decorative woven
strips, woven reeds, cloth squares, and woven
borders never departed from a traditional model.

The intensive ornamentation of Khevsurian
costumes with beads began from the second half
of the 19* century. This period coincides with the
replacement of old Khevsurian attire with the
new — mass-produced cotton was used instead
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of fabric made at home. Elements of clothing
denoted by Russian terms (blouse — tuzhurka, a
sleeveless waistcoat — zhiletka), a fur jacket, and
an apron took the place of an outfit consisting of
a sadiatso (knitted dress), koklo (outer tunic), and
papanagi (pleated coat). The new, “fashionable”
outfit covered a large area of distribution — Mti-
uleti, Pshavi, and a part of Kakheti [Ochiauri, T.
1953].

Clothing was also adorned with beads by
those from Ingilo. Due to living closely with Azer-
baijanians, the clothing almost lost its Georgian
appearance, but it withstood this influence and
Georgian elements were preserved in the cloth-
ing. These were specifically an oval cuff and a
type of apron characteristic of mountainous are-
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as in eastern Georgia (ill. 25). The edges of these
elements of the clothing were adorned in linear
fashion by the Ingilos with beads and metal jew-
elry having a pipe structure 0

The Ingilo tradition of the linear adornment of
clothing with beads is used in clothing belonging
to a woman from Zemo Racha — a long, belted
dress and a dress having false sleeves ornament-
ed with one string of beads (lll. 24).

Georgian women also had good mastery over
the art of weaving with beads, weaving head-

60 —_ ,"50@3@60", domnbn Q‘) 606b0<8060 L)‘:‘_’]g) 25. 0660@0’7 domob 60(38‘3@("760 1ll. 25. Ingilo woman’s cIothing

Ill. 26. Purses and wallets
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bands, small and large pouches and purses, as
well as pen and pipe stands. There is a significant
collection of items woven with beads kept in the
funds of the Simon Janashia and Shalva Amira-
nashvili Georgian Museum:s (lll. 26).

It is also desirable to review sequins alongside
beads. Items hand-embroidered with gold/silver
and colored silk thread are mostly formatted with
beads — headbands, underskirts, waistcoats, gir-
dles, etc. The profuse ornamentation of head cov-
erings with sequins was accepted in the attire of
those from Zemo Achara. Various geometric and
floral images were traced out with sequins on thin
head coverings of silk lace and silk .

There was also the knowledge of enhancing
clothes with jewelry. The use of jewelry as dé-
cor on clothing has it roots in the distant past in
Georgia. There are many material witnesses to
this belonging to the 4™-3 millenia BC and the
following millenia kept in Georgian museums [Lo-
rtkipanidze, N. 2016].

In this case, jewelry will be examined as a con-
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ORNAMENTS OF GEORGIAN ATTIRE

stituent part of the clothing and not as a separate
adornment. The tradition of affixing jewelry to
clothing has remained with the Khevsurs, Mtiu-
letians, Tushetians, and the Khevians living in the
mountains of eastern Georgia, the Ingilos in the
lowlands, and the Abkhazians and Svans from
western Georgia.

Khevians, Tushetians, Svans, and Abkhazians
basically used metal jewelry to adorn clothing.
One of these is a silver clasp. The widespread
form of the silver clasp is either long or oval,
being ornamented with niello or incrustations,
or both together. Some silver clasps have gem-
stones. Silver clasps were made in Svaneti, which,
in contrast to those from the North Caucasus,
had a stick or leaf shape and was mostly of niello
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lIl. 27. Khevsurian woman'’s wedding pelerine

IIl. 28.. Chief guildsman’s clothing
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©0q6wbgb Lgsbgmdn, MMIgmmsz BEaemm-
90 39335b0ogMabasb asbbbzeggdyma dobal,
Bmomalb gm@mds 593b o dg@gbow byge-
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Bo3gomdoba(s.
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obgmgdo, BmamMgdag oym: dgb33q96by o-
dogMgdmmo dmbg@gdn, Lbgswsbbgs gme-
3obs s DmBab 3oGoMs goam@gda, ob o3
Lobedo Imgdmzgdmeam. domdy Lanb@gfg-
bms, 013980L dogm Ladmbolb Jgbedzmdgema

silver. They also wore silver clasps from the North
Caucasus.

The Khevsurians, Tushetians, and Mtiuletians
adorned clothing with metal jewelry of various
forms and material as well. These were coins
affixed to chains and small figures of various
shapes and sizes, whatever was found at home.
The names of the jewelry ornamenting cloth-
ing by the Tushetians are quite interesting, such
as: a g’elmokhveulatsi, which was sewn onto a
sleeve and gave off a sound; a g’elsakhebatsi, or
a twisted string sewn onto a sleeve; a zhinzhiloi
— a metal jewelry part having various shapes, etc
[Bochoridze, G. 1993].

The ornamentation of clothing with jewelry,
as already mentioned, was also characteristic
of Ingilo clothing. They also knew how to adorn
clothing with coins, too. The ornamentation of
a pesi-tepelughi head covering also required a
great amount of coins.

Khevsurs also ornamented the bead collar-
ets of shirts and knitted dresses, the hems of
chokhas, and headscarves with coins. Coins in
this case are understood to be currency having no
economic value. Khevsurs took coins to be equiv-
alent to jewelry, boring through one side of the
a coin and hanging it on clothing with a specially
made clip.

The ornamentation of attire with buttons also
has a long-time tradition in the history of Geor-
gian clothing. Giving expensive buttons as a gift
and including them in a dowry was considered
a great honor and accepted custom even in the
late Middle Ages [Charden, J. 1935; Baratashvili,
I. 1950; Archil 1999].

Ornamenting clothing with buttons was pop-
ular and accepted especially in the mountains
of eastern Georgia, mostly in Khevsureti. The
Khevsurs adorned men’s shirts and chokhas, knit-
ted dresses and fur jackets, caps and headscarves
with buttons. Among the attire ornamented with
buttons, a Khevsur woman’s wedding pelerine is
especially noteworthy (lll. 27).
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ORNAMENTS OF GEORGIAN ATTIRE

One other tradition of ornamentation was
widespread in Pshavi, Mtiuleti, Tusheti, and
Khevsureti — mechanic cross-stitches — with its
advent being confirmed from the second half of
the 19% century. This is approximately the period
when sewing machines became relatively availa-
ble to the populace. Using monotone or colored
cotton thread, geometrical figures resembling
old-fashioned, traditional ornaments were traced
out on clothing with mechanical cross-stitches.
The hems of chokhas and akhalukhs, sleeves and
dress fronts, women'’s blouses, aprons, and head
coverings were ornamented with cross-stitches
(1. 7, 10).

Laces of various sizes, shapes, and colors repre-
sent one of the basic ornamentations of Georgian
attire, with their names determined according to
the length, width, weaving technique, and the re-
gion to which it belongs. General Georgian braids
and galoons are comparatively wider than twisted
silk braids, gold/silver braids, and Khevsurian plait-
ed silk stripes and are a bright gold color. Silver
braids were also used, but more rarely. The orna-
ments listed were affixed to clothing for practical
and decorative purposes. A twisted silk braid was
made for clothes in order to strengthen them, be-
ing passed between the seams in order to prevent
the fabric from ripping, whereas the basic function
of a braid was for a decorative purpose, although
it naturally reinforced a seam, too.

A chokha belonging to a Thilisi street hawk-
er, supposedly a chief guildsman, is adorned with
a wide, golden braid (lll. 28), giving the clothes
a festive appearance. Almost every element of
Georgian clothing was ornamented with narrow
galoons, with Khevsurian chokhas created ac-
cording to a classic chokha and other elements
of clothing having gold braids being encountered
among them, although on a rarer basis.

There was the knowledge of weaving with
discs (Ill. 29). Braids, ribbons, garters, and other
things of various sizes were sewn onto the discs.
Silk thread was mostly used as material.
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11l. 29. Types of footwear

ll. 30. Crotchet needles headwear

The Khevsurian shiba (twisted wool, silk, or
more rarely, cotton thread @. and the tradition
of ornamenting clothing with a shiba technique
is worthy of a separate examination. There are
three types of shiba: 1. a chokha shiba; 2. or-
mag-shibai, which is a double chokha shiba; 3.
tomris shibai, being of lesser quality and made as
such that it comes out thick with protuberances.
The chokha shiba however is flat [Bardavelidze,
V. Chitaia, G. 1939]. Shiba was used more from a
decorative viewpoint. Clothing done with shiba is
particularly beautiful, with the shiba being done
with a monotone or a few different colors togeth-
er. Clothing, head coverings, footwear, and a va-
riety of items serving a domestic purpose were
adorned with this type of ornamentation.

In regard to the ancient technique of adorn-
ing clothing with appliqué, called danaptuleba by
the Khevsurs, the decorative woven strips were
cut from various shapes and sizes of cotton fabric
and placed on the cuffs and edges of clothing. A
man’s outer shirt (t’alavari) was ornamented in
the same way (lll. 8, 9).

Aside from the elements sewn into a Geor-

gian outfit, items woven with crochet and knit-
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ORNAMENTS OF GEORGIAN ATTIRE

ting needles are frequent. Headscarves (lIl. 30),
fabric borders of the clothing, and other items
for everyday use were woven with crochet nee-
dles.

Weaving is a tradition that goes back a long
way in Georgia. One type of weaving is the ts’in-
duri method. Foot coverings, underwear, out-
erwear, caps, and items for everyday use were
woven all throughout Georgia with this method.

High and low cut stockings, leggings, garters,
and other items were woven with this technol-
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ogy in Georgia. Woven footwear is also verified
in the mountainous regions of eastern Georgia
— the Tushetian chita (a thick wool sock) and the
Khevsurian tati (also a kind of stocking).

Wool was the primary material used, with
stockings woven from cotton and silk thread
also being encountered (lll. 31, 32).

According to extant materials, stockings wo-
ven from silk thread in life are confirmed from
the late Middle Ages (17™-18™ cent.) Mostly
those from the privileged class wore them ex-
ternally, with birds being pictured on them
along with the usual geometrical figures. This
might have been the result of an Iranian influ-
ence, because it was really according to their
tradition that weaving with jorabi silk took place
and the outlining of bird images on them. Stock-
ings having a single color are also encountered.

Stockings woven with cotton thread are rare
and are mostly encountered in the clothing of
representatives of a low social class in western
Georgia. The stockings were basically woven
with thread spun from wool and were adorned
with very complex geometrical images.

In comparison with stockings, foot coverings
were woven from wool yarn with the sole being
made with a plaited woolen thread. For more
durability however, leather was attached to the
sole.

Every region had its own characteristic orna-
ment basically consisting of geometrical figures.
Floral décor is also encountered, but more rare-
ly. Flowery, colorful patterned stockings from
the village of Ghorjomi in Zemo Achara are a
part of the Caucasian Clothing and Textile Fund
at Simon Janashia Georgian Museum and they
belong to the first half of the 20™ century.

It is notable that the multicolored patterns of
this or that region bear a great similarity to the
décor of the carpet products of their own region.
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ORNAMENTS OF GEORGIAN ATTIRE

The more patterend a stocking is, the more

difficult it is to weave and the price also increases
accordingly [Karaulashvili, Ts. 1985].

Felted wool products are frequently used in
Georgian attire. These are winter coats, nabadas
(shepherd’s cloaks), or hats.

by, 31 gggbbadmbolb @o3gdo
L. 32 536gddolb Bobogdn

lIl. 31 Types of footwear
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TRADITIONAL COLORS

temming from the material, Georgian clothing
Sconsists of three basic colors — black, white,
and red.

Black is pitch-blackness and has the capacity
of being conceived and beginning anew. Red is
the color of life and at the same time, the color
of blood connected to death. White is a universal
sign of purity and is concurrently interpreted as a
sign of death, too [Khidasheli, M. 2010].

In order to establish the dominant colors of
Georgian attire, elements of clothing will be ex-
amined separately according to the colors and re-
gional affiliation. The difference in colors used in
the region will be grouped and defined, whereas
their summation will finally represent the palette
of colors having high priority for general Georgian
clothing.

In every region of Georgia, the chokha is sewn
with four basic colors — black, gray, brown, and
white. Men only wore a black dress and more
rarely dark blue ones.

A black and blue chokha-chakura (a short
tunic) were worn only in Machakhela Gorge.
Two chokha-chakura outfits sewn from a coarse
brown wool are kept at the Chkhutuneti Museum
of Local History and there is one red outfit at the
Kutaisi History Museum which supposedly must
belong to the late 1930s.

Akhalukhs were sewn in various colors —
black, white, blue, light brown, yellow, red, or-
ange, as well as bi-colors (in Svaneti). All these
colors were used in western Georgia, whereas
only light brown, black, white, and blue were
used in the east. With a few exceptions, black
akhalukhs were widespread especially among the
Tushetians and Pshavs in the mountains of east-
ern Georgia.

There is an almost analogous picture in wom-
en’s clothing. The majority of dresses having gir-
dles and frontispieces were black, white, brown,
and gray, with black and white being the most
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ORNAMENTS OF GEORGIAN ATTIRE

dominant.

Like Georgian dresses, black and white are
most prominent on girdles, frontispieces, and
flounce sleeves, with blue and dark red being
comparatively less represented. Light blue, pink,
and green are rarer. Light blue, dark red, red, and
pink increase in clothing at the end of the 19t
century, which must be connected to Georgia’s
new trade contacts forged with Russia and Eu-
rope. Out of the new colors, blue and dark red
velvet was used, whereas for silk it was light blue,
red, and pink. Apart from the fabrics noted in
the Georgian manufacturing industry in the first
decades of the 20™ century, Russian-patterned
silk with a thick-pile surface appears. Girdles and
frontispieces sewn from this fabric were primarily
worn by the wives of traders.

Waistcoats, pelerines, shirts, and blous-
es were sewn in red, burgundy, blue, and light
brown.

Violet is prominent in the clothing of the Ingi-
los living in eastern Georgia. Being of silk (g’anao-
zi) or cotton, they traditionally wore red shirts.
Yellow also appears to have been used mostly in
akhalukhs and waistcoats. In view of establishing
Georgian colors, Ingilo stockings are of interest,
in which it might be said national motifs and color
combinations have been preserved to the end.
When they were being woven, blue, orange, and
yellow were used, with green and red being sec-
ondary colors.

In the clothing of the Tushetians (men and
women), Pshavs (men and women), Zemo Rach-
velians (women), and Svans (women), black and
blue were used with red, dark red, blue, and light
brown as secondary colors.

A Tushetian woman’s juba (a woollen dress)
and ubiana were either blue or black with a color-
ful apron — burgundy, blue, or checked fabric in
dark tones. The beaded collaret and headscarf
were black. There were other colors shown on
the muffs of the skirt, frontispiece, and sleeves in
Tushetian clothing @).
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Pshavian clothing is also basically black and
blue —a woman’s chokha, upper and lower piec-
es, frontispiece, and apron were frequently black,
rarely dark blue or an earthy red.

Comparatively more colors were used in
Tushetian and Pshavian foot wear. The basic
colors were white and black with a dominance
of blue. The use of dark red and orange has also
been confirmed.

In comparison to the mountains of eastern
Georgia, the clothing of those living in the west-
ern mountains is far more colorful.

A Svan woman'’s blouse (zhibetani) and skirt
(chubetani) are basically black, with the coats be-
ing light brown, a fiery orange, and a checkered
raspberry color. Foot wear, leggings, belts, and
shirts are also colorful. There is an interchange of
red, raspberry, fiery orange, and silver gray with
dark colors — black, gray, and brown.

There is an excess of dark colors in Racha as
well as in Svaneti. The dress (k’aptara) of a wom-
an from Zemo (upper) Racha is black, but the false
sleeves are lined with brown, blue, or orange fab-
ric. On the frontispiece there is an accretion of
fabrics of the same colors shown, whereas in re-
gard to shirt fronts, akhalukhs, and shirts, various
colors were used — red, pink, orange, lilac, etc. A
type of apron (peshtemali) was worn with dark
colors, mostly red and gray.

The clothing of the Khevsurians, Acharians,
and Laz is quite interesting in view of the abun-
dance of colors.

There is a cautious game of abundant colors
in Khevsurian attire. This abundance of colors is
pleasant and soothing to the eye and is especially
sensed in clothing from this region [Bardavelidze,
V. Chitaia, G. 1939].

Like general Georgian attire, blue and black
are dominant in Khevsurian clothing, with an
earthy brown being rarely encountered on a
man’s tradition shirt (t’alavari), mostly in a collec-
tion from the 18 century.

There was a rule that Khevsurs strictly fol-
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lowed in combining colors. If they began a
striped, colored tassel comprising a four-color-
ed samirgvle (a right-angled stripe embroidered
with wool thread) with a blue color, green, red,
and black would be sewn onto it. If a samirgvle of
a different color was attached, the arrangement
of the primary colors would be set out different-
ly. It is clear that this rule was followed for magi-
cal, apotropaic purposes. The wrapping of white,
blue, and red into a burial shroud for a deceased
person is a confirmation of this [Bardavelidze, V.
Chitaia, G. 1939].

Women'’s clothing from Achara is also distin-
guished for its floridity. This is the only region
where elements of clothing were sewn from
colored fabric. Colors of red, raspberry, green,
khaki, burgundy, blue, and yellow alternate with
each other. The attire of women from Zemo
Achara might be said to be the only one in Geor-
gian clothing where there is an abundant use of
yellow. The plethora of vivid colors of Acharian
clothing supposedly must be the result of inti-
mate, obligatory contact with the Turkish world.

In relation to Acharian and Khevsurian cloth-
ing, colors are used comparatively less in Laz
clothing. Like the Acharian style, not only are
one or two colors used as the basic colors of the
clothing, but a wide spectrum, such as violet, bur-
gundy, blue, and green. Tones of dominant colors
are used as secondary colors however.

An examination of the spectrum of colors for
head coverings and footwear is also intriguing.

Among head coverings for men, the basic
color of felt and fur hats is black. White, gray, and
brown are comparatively less. Blue is also en-
countered alongside black in Kakhetian hats.

Almost every color is used for bashlyks,
whether it be black, white, blue, gray, brown, red,
etc.

For women’s head coverings, types of veils
(lechaki, chikila) were white and sometimes a
light cream color. Head scarves such as a mandili
and a tavsak’ravi (a scarf covering the head gear)
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were black and more rarely blue. Only a baghdadi
(a head scarf of patterned silk squares) and a tav-
sak’ravi were worn as colored head coverings in
eastern Georgia.

Silk head coverings and pelerines, being more
characteristic of western Georgian attire, were
acceptable in white. Even in this case, head cov-
erings from Achara and Lazeti are distinguished
for their colorfulness.

In view of establishing Georgian colors, stock-
ings from Ingilo are of interest (lll. 33), in which
national motifs as well as colors have been per-
fectly preserved. Blue, orange, and yellow were
used with green and red as secondary colors.

The basic colors of Tushetian and Pshavian
footwear are white and black, with an abundance
of blue and a use of dark red and orange.

Like clothing, Khevsurian and Acharian stock-
ings and leggings are distinguished for their great
colorfulness, with the colors used being identical
to those for clothing.

Similarly to a chokha, felt and broadcloth leg-
gings were sewn in black, white, orange, blue,
and brown. Mostly simple, monotone leggings
were worn, whereas Svanetian and Khevsurian
leggings were ornamented with appliqué (Svane-
tian, lll. 21) or embroidery patterns (Khevsuri-
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an, lll. 34) in different colors and shapes.

Garters are basically dark beige, with some in
white and brown tones also being encountered.

Thick woolen stockings - the Tushetian chita
and the Khevsurian tati - are colorful. Chitas are
mostly woven in white and black colors, with sec-
ondary colors being those extant in the decor of
Tushetian clothing. As for tatis, they are woven in
the colors of Khevsurian embroidery and adorned
with beads and buttons like the clothing (Ill. 31).

Without a doubt, black, white, and red are
the dominant colors in Georgian attire, whereas
orange, green, blue, etc. have a secondary func-
tion.

Decor gives floridity to Georgian clothing done
in three colors, with gold being dominant. In cler-
ical vestments this color symbolically embodies
the Son of God and eternal life [Lursmanashvili, L.
2009; Lursmanashvili, L. 2011].

The color spectrum of Georgian clothing was
created from organic dyes selected through nat-
ural means. Common madder (rubia tinctorum)

L. 33. abgommn®o Babos
L@, 34. bggbyGmmo 3sgogo

Ill. 33. Stockings from Saingilo

GUUKO KVANTIDZE
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IIl. 34. Patterns from Khevsureti
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Ill. 36. Stockings from Saingilo

lll. 37. Gurian Man'’s waistcoat

was used for a red color, with indigo for blue,
green walnut rinds for a gold color, euphorbia
and ragwort for yellow, sumach for orange, etc.
[MHGIC 1982].

ll. 35. Khevian woman'’s akhalukhi

Ill. 38. Meskhetian woman's clothing
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THE FORMS AND TYPOLOGY OF
ORNAMENTS

ingle-shaped geometric, floral, anthropo-

morphic, and zoomorphic images as well as
mixed motifs - geometric-floral, floral-anthropo-
morphic, geometric-anthropomorphic, floral-zo-
omorphic, and geometric-zoomorphic - are typo-
logically represented on Georgian national attire.
Stylized decorations of plants are frequent.

Floral motifs are far more frequently present-
ed on Georgian attire than the others. There is
also an abundance of stylized floral motifs, with
many clothes being ornamented with geometric
figures. Zoomorphic motifs are encountered less
so, whereas anthropomorphic ornaments are a
rarity.

A. Geometric Ornament

Clothing was adorned with geometric orna-
ments in the mountains of eastern Georgia - in
Khevsureti, Mtiuleti, Tusheti, Pshavi, and Khevi. A
use of linear figures for ornamentation is partially
noted in Acharian, Gurian, and Mingrelian cloth-
ing as well.

Khevsurian ornaments consist of quite com-
plex patterns made up of simple, angular, zig-
zag, and broken lines, as well as crosses, circles,
squares, and parallelograms. Complex figures
however are complex combinations of simple
outlines. Solar (sun, stars), zoomorphic (bulls),
agricultural (saws), combat weapons (arrows),
and other patterns were included in Khevsurian
ornaments @

Khevsurian clothing, bead collarettes, hems,
and sleeves were adorned with these ornaments,
as well as pant legs and stockings.

If a viewer is captured by the multicolored na-
ture of Khevsurian clothing, they will be inspired
by the simplicity and elaborate tastes of Tushe-
tian attire, with a hidden sensation of respect
awakening within them.
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ORNAMENTS OF GEORGIAN ATTIRE

Crosses, parallelograms, crosses within par-
allelograms, the Georgian letter “z”, leafy poplar
trees, red water bugs, butterflies, etc, alternate
here and there among the angular, zigzag, broken,
and bent lines scattered on Tushetian attire. Aside
from lines, ornaments were created from dots.
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Ill. 39. Obscured cross inside
some daisy petals

IIl. 40. Tagrutsi-decorated
wooden chest
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lll. 41. Fragment of Church

lll. 42. Georgian traditional
jug-gozauri

Ill. 43. Tushetian wooden bin

Pshavian clothing 6 surviving to this day is
from the end of the 19* century to the beginning
of the 20" (Ill. 7). There is really nothing known
about ancient Pshavian attire, other than that it
consisted of a single dress like Khevsurian and
Tushetian clothing, whereas the two-part attire
created later on is basically simple, with an orna-
mented apron and cuffs. The only thing that can
be said is that the forms of Pshavian clothing do
not break the general trend of clothing belonging
to those living in the eastern mountains.

The same thing can be said for clothing from
Mtiuleti. I1ts decor consists of simple motifs like
Khevsurian attire (@) .

The types of ornaments for Khevian attire are
different from those of the eastern mountainous
regions. On one hand, the Khevians adorned cloth-
ing with jewelry, whereas on the other hand, with
geometric figures placed on a circular outline, which
stylistically convey one of the expressions of the Tree
of Life, various variations of deer antlers (lll. 35) 0 .

The ornamentation of clothing with ge-
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ORNAMENTS OF GEORGIAN ATTIRE

ometric images in western Georgia is varied:
floral-geometric, floral-zoomorphic, anthropo-
morphic-zoomorphic, and geometric-anthropo-
morphic. These types are corroborated in Acha-
ra (lll. 36), Lazeti (Ill. 20), Mingrelia, and Guria
(1. 37). Gurian attire was adorned with embroi-
dery done in golden braids, which sometimes
created the impression of an evergreen tree
ornament @

Like Gurian clothing, Acharian attire was
adorned with jagged ornaments. Parallelograms,
squares, circles, bent crosses, angular, zigzag, and
broken lines were also used (@).

It is known in southwest Georgia that cloth-
ing is adorned with floral, mostly stylized motifs.
Local embroidery was sold at high prices in coun-
tries of the Near East, but despite this, the use of
geometric figures also became clear in order to
adorn clothing, due to the existence of physical
material. Some parts of a Meskhetian woman’s
clothing outfit are kept at the Caucasian Clothing
and Textile Fund - an apron and a girdle (lll. 38).
According to the material and ornamentation,
they must have belonged to a woman of low so-
cial status. It is possible to surmise, despite the
frequent use of floral motifs to adorn clothes,
that they knew how to accentuate clothing with
simple, geometric figures in the lower classes.
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THE CROSS, BORJGHALI, AND
MIRGVALA

he cross is of a quite complex symbolical na-
Tture, having a simple geometric outline creat-
ed in the archaic period. Its essence was defined
by its form - a free cross is a symbol of the worldly
realm, of space. Being filled in with a circle, rec-
tangle, or mesh was a local feature and points to
a specific function [Surguladze, I. 1993]. The cross
is also associated with the Tree of Life, giving a
person the means to draw close to God [Eliade,
M. 1954]. It is an axis connecting the celestial and
the terrestrial realms to each other. Shrines were
erected on cross intersections, where rituals
connected to the cosmogony took place without
ceasing. It was a symbol of self-defense from evil
having a magical, apotropaic essence for ancient
people [Davy, M. 1955], etc.

The depiction of crosses on items in Georgian
culture belongs to the pre-Christian and Christian
periods: the cross as a simple symbol having a
magical, apotropaic essence in the archaic period
and the Christian sense. In both cases, the sym-
bolic function of the cross was oriented towards
protection from evil.

Crosses included on Khevsurian attire
(Chitaia, Bardavelidze, Surguladze, Khidasheli)
are connected to the usual, pre-Christian period.
Stemming from the Khevsurians’ ancient world-
view, the world was the arena for the battle of
good and evil. This was why they always tried to
protect themselves from evil and thus depicted a
cross on doors, hearths, clothing, and even on ru-
ins, wherever it was possible for evil to establish
itself [Bardavelidze, V, Chitaia, G. 1979].

Beaded collarettes were ornamented with
cross symbols having an especial significance in
view of the apotropaic function. This is seen not
only in Khevsurian attire, but also in the attire of
the Tushetians and other Caucasian peoples.

Khevsurians called a cross ornament a
“khat’i” (shrine), which according to some re-
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ORNAMENTS OF GEORGIAN ATTIRE

searchers, signifies a pagan, cult structure. A
khat’i cross was represented in Khevsurian em-
broidery through different combinations. One of
these was an oblique cross, which was called “ga-
khat’uli” (something having been made an idol)
[Bardavelidze, V., Chitaia, G. 1939].

Depicting a cross consisting of two parallel,
slanted lines is also corroborated in the ethno-
graphic life of the Acharians. They called such a
cross a “masked” cross. Due to the extant polit-
ical situation with Turkey, they were forced to
hide the cross. Crosses were shown on the ceiling
of a house and in the interior of a mosque [Var-
shalomidze, J. 1979]. While at the Chkhutuneti
(Machakhela) Museum, the museum director
Malkhaz Nagervadze showed us a hidden image
of a cross in the mosque’s wood carvings which
had been obscured inside some daisy petals (lll.
39). Apart from hidden depictions of crosses,
clearly shown crosses accompanied by the celes-
tial bodies have also been confirmed in Acharian
ethnographic life [Varshalomidze, J. 1979].

Archaic elements of a cross are also depict-
ed on Tushetian, Khevian, and Pshavian clothing,
on the top part of men’s head coverings from
various periods (18"-20™ cent.) and regions. Ac-
cording to the oral traditions of some narrators,
crosses were shown on the top part of a hat for
protection from evil.

Elements of a cross were not only pictured
on clothing, but also on woodwork (lll. 40) and
stonework (lll. 41), ceramic products (lll. 42), gold
jewelry, and items for domestic use.

A borjghali (a type of swastika) is a simple ar-
chaic ornament made up of geometric lines signi-
fying the sun, heat, life, eternity, happiness, and
health in the ancient cultures of civilized people.
This symbol is known by such names as a blazing
luminary, swastika, etc. Borjghali has a few syn-
onyms in the Georgian language, these are: bor-
jghala, the Mingrelian barchkhali, and the Acha-
rian borchkhiali.

The borjghali is a wide-spread ornament in
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Georgia. It is depicted with special frequency
and variations on woodwork. Reliquaries, small
trinket boxes, interiors and exteriors of houses,
furniture (lll. 43, 45), etc, were adorned with this
ornament in every region of Georgia . This orna-
ment was also wide-spread in gold jewelry (44),
carpet products, etc.

The existence of two types of borjghalis in
Acharian woodwork is interesting. There is a dif-
ferentiation of borjghalis pictured on reliquar-
ies, with one being a borchkhiala and the other
a “saktseula” sun. The latter means a heavenly
body spinning around an axis [Varshalomidze, J.
1979].

There is another geometric element signifying
eternity in Georgian ornamentation - a spiral fig-
ure - which figures in the clothing of the eastern
mountain regions and in Zemo Achara (lll. 47).

In Khevsureti, mirgvala means something
round, a circle. A mirgvala is pictured in a circu-
lar manner on a man’s outer shirt. It is difficult
to figure out precisely what the Khevsurians were
thinking when they decided to use the mirgvala

as one of the basic images, but in the opinion of
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bamo bggba@am Gomogzamdy. dbgmo do-
Lobggmns, dbEsE Mol Godmmdobyb by-
3byMgda, Bmegbsi Bafmggomslb gMo-gho
dofomem babgo asdmygbads gosbyszo@ql,
dogM0d Joomggm dgsboghoms — 3gMo bo-
EQOBOQOdObO (L)O 800’)660 ﬁﬂ@b()\)b O%ﬁom,
doMagoms 3babs ©s 39Mb3zgmagol bmee-
Ao bodobo Mbos aymb. dsmogg dLgg-
mmdoo, gb oMol FogonM-s3momm3gmma
©0560369mgdol mogsbazegn by, Mm3-
ol sbommgonfMo  gbdznom  as8myqby-
b5 Lgebgmob gobmamogomm ymegadozss
©33LbGMMdYma.  3gMdme, mobadymal
9330 gafog dmasdabs (630bws goman)
o b‘goqrﬁoanb (s@goemal bobaqrgmgggbo)
aomd30630  ,mobzosfnbmgalb® dmbymdoem
LogF3930 3nEmdobogals dzgdos RsdmEingg-
dnmo BMgo. bggbymgomdo BEolb degom@-o-
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some Georgian researchers - Vera Bardavelidze
and Giorgi Chitaia - a mirgvala must be a solar
sign of the sun and stars. Through their reason-
ing, this is a protective circle having a magical,
apotropaic property, with its use for an analogous
purpose being confirmed in the ethnographic life
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L. 44, Boemggn. bgsbo ool
pendant

babeggogerg
Ly@. 45. bgsbymo LamgHMbem b3sdo
from Svaneti

L. 46. Mogymo FoMmsgn ‘
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Ill. 46. Carpet from Racha
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Il. 44. Zilphi-Svanetian woman’s

lll. 45. The Chair of the elder
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3mom3gmmo ©56036mmads mgembommo-
350 350dm393mo gfMm-gfo LaMoGmomm
B0bomgdMob@nobmm medsdmdsdn — 3mo-
3b6-Bmbs, HmImal Jobgoznm, s@sdnsbl 34-
©056730bg96 mogal godgdm 3zoMabGegom
dg3mbodymo BMg gossmhgbl [boMmegg-
madg, 3. Bo@oons, a. 1939].

of Svaneti as well. Specifically, there are some
stones arranged into a circle for feasts in a space
set up for “Laskaari” within the walls of Jgrag Bo-
gashi (St. George) and Khualmishi in the Lakha-
mula community. The magical, apotropaic prop-
erty of a circle is clearly conveyed in Khevsureti
through one of the pre-Christian, ritual games
“k’udian-ts’ukhra”, according to which a person is
saved from witches by a circle traced in a whorl
around them [Bardavelidze, V., Chitaia, G. 1939]




0. 9(30bIYI MO MB>A7BHO

339690 g9 q3mE0om Ladmbols 93 3m-
b5 PMm JomadnMo ymazobogol oym oo-
dobabnomgdgmo ©s 3sb doMamoa, bmsns-
o ©36065Mgdgmo gqbs dmabdsms.
339606 g9emo dm@ogo 03 Mgaombgdda aym
303039 gdgmo, oo LomGygm-aamob-
306056 30698L 88oMgdbgb. gbgbos — Jo-
Moxm-gobgmo, dgbbgomo, 0dgfgma, badgatg-
mm-go0s, §390m Mods s mgBbmdo. ngon
o0gamabs s mabgmdazes agndboMgdmmao.
39m3g@&Eome Loddmemgdda I(39b6sGgeals
dgg3s dgmeMmgdoo g300bmgm 3gMomelb —
XX Lo 3mbol obobyobl gdmbgggs. gmds
dgmenl Robozzmgds LEMmow 396 dmabg-
b o bLadmmmme JgMgne Godow smBae.

Jotormmo bodmbob d93 3mmmds dgMgeme
— 8396007 9-agmBg@Mogm Gosb gbrs
3035 39m3bmo. o Jodormage-zobgmabes ©s
0396 Jomob 3mb@ondda LodGygm-a«-
mabdnfn s YguMomdoggdo Igbomgmma
m65396@ 030000 ©58339698m0,  mgBe-
dob 96d0s 6 Bmmnsbow maghsdn dgadmads
B36omo, ggmdg@mommo babggdoom nygmb we-
gm0, agmdg@Monmo mMbsdgb@ ol dgd-
ob393530 bLogdyg BoMG g, Mowasb dobda
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B. Floral Ornament

Adorning clothing with floral decor was more
characteristic of city life and was basically used by
those of the social elite. Floral motifs were spread
in the regions where halter dresses with frontis-
pieces were worn. These regions were Kartl-Kak-
heti, Meskheti, Imereti, Mingrelia, Guria, Kvemo
Racha, and Lechkhumi. They have been attested
in Achara and Lazeti, too. Mixing floral motifs in
with geometric symbols occurs comparatively lat-
er on - at the beginning of the 20™ century. Nei-
ther one was fully able to replace the other and it
remained a mixed type to the end.

The ornamentation of Georgian attire must
be classified as a mixed floral-geometric type. If
the halter, frontispiece, and flounce sleeves of a
Kartlian-Kakhetian and Imeretian woman'’s outfit
were embellished with floral ornamentation, the
border of the silk veil (lechaki) or the entire veil
might be covered with small, geometric images
Things are simple in the case of geometric orna-
ments, because there can be floral additions, but
they will done with geometric lines. There are
some cases where a zoomorphic image has been
shown with geometric outlines. Let’s take a bull,
sheep, and deer for example. A bull’s depiction
has been shown with the image of a horn in a
Khevsurian ornament, a deer’s depiction can be
made out through the outline of a deer antler in
the decor of some Khevian clothing, whereas a
sheep is represented on Pshavian and Acharian
clothing with a spiral ornament called a “khvi-
ara”. Yet another thought has been expressed

L. 47, sgofgmo Jomal
Bgs@obo-bom@o outfit

Ly, 48. Labeal 06 gMngHals
RIGOmo @bogegm
LogdoFomggmmusb

L. 49. mabyo babeol Fgmob
9GO - ,35MMmadn” - "Varduli"

ULIKO KVANTIDZE

G

43

lll. 47. Acharian woman'’s clothing

Ill. 48. Details of house interior
from north Georgia

IIl. 49. Detail of Laz house ceiling
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dgodmgds 0gmb d3gbamgmma Robstromngda,
dogMad 0bobo ggm3g@ Moo bsdgdoo nymb
dgbEmmagdaema. sbggg o6l obgon dgdmbgg-
3900, Oms dmImBGamo gsdmbabamagds
a9m39@Gogma  dmbsdymmdgdomss  godm-
Lobmmo. dogomamobogol sgommo  baa,
(3b3960 o 0Mgda. bomol gsdmbabemagds
bg3LyONEm MMbsdgb@da Mol Lobomss dm-
3990, 0dol godmbobymgds b@)n@n%a-
o 0630l Aol 3mbadymmdoo dmbgyma
&obLa(3dmal  @a3m®dn  0z0mbgds, bmem
3b3o60 Bomdmoagbomos gdom@mbs s sgo-
Gedo b3oMome@o, bznofs m@bsdgb@ ol
Lobgmbmegdom. odge sgofmemon bznomol
dgbobgd asdmoddmmos Lbgs ImbadMgda(s
— 333m03560 Rggdoem 3o0dommdndg dob sb-
GO 36smmdos Loddmemmm dnohbgsl,
o3 3g80dMmdo, Lagbgdoom ngod@[]bgqmo

L. 50. 3o803030b LoMEYgmo
dmmd@mo ggMbmo

L. 51. JoBogma 3odab
0c2986&930 — Latidyocro,
ycndaggda, gnmabdoto,
@ogbogmaga

L. 52. JoBogma 3odob
9e2989bGgd0 — baMyregdo
L. 53. Jommggmo Jomal
sbagmbo

L. 54. JoGormo msgdymzol
qe9396@gd0 — Rab@o

L. 55. JoBogma mazdnGzol
998968930 — magbsgmaggda

llIl. 50. Man'’s girdle silver-gilted

lIIl. 51. Elements of Georgian
woman'’s dress — halters and
frontispieces

lIl. 52. Elements of Georgian
woman’s dress. — halters

IIl. 53. Georgian woman'’s Akh-
alukhi

IIl. 54. Elements of Georgian
woman's headdress — chikhta

lIl. 55. Element of Georgian wom-
an’s headdress — tavsakravi

regarding the Acharian khviara - the researcher
Jemal Varshalomidze considers it to be a symbol
for astral, celestial bodies - which is thought to
be wholly possible [Varshalomidze, J. 1979]. The
custom of partially depicting zoomorphic figures
in geometric ones follows an archaic formula of a
ritualistic act - a part is equivalent to the whole,
the use of which is pertinent in art even today
[Surguladze, I. 1993].

That which was seen and liked in nature was
used for floral motifs. The image of the manufac-
tured fabric was sometimes transferred over to
a fabric that was to be embroidered through the
means of ash and perforated paper. Beans, black-
berry and caper flowers, rosebuds and blooming




[30630Qm80d3, x- 1979]. %mmamﬁqg‘ggn g0~
amMgdab aqmBg@Hoemdn bobommdmog ao-
dmbabgol Bgbo gdmMRamgds MoGmaommyma
4890930l g sfgomm gm@mIgmol — bo-
Boemo gMab dogmb, Gm3mal godmygbgds
b 3@ memaos bgmmsbgdsda [Lym-
amady, 0. 1993].

3306y 8m@oggdor  0ggbgorbyb
03sb, Goboi d9bgdedn bgoe3wbgb s dm-
LBMBEIm. BmaxgH FodMoggma Jumgamol
Lobgy gosdgmbroom dmbogety Jbmgamdy

ORNAMENTS OF GEORGIAN ATTIRE

roses, flowers with four, five, six, and eight pet-
als, and clover were used as embroidery images.
The decor was created with oak and strawberry
leaves, at times with boughs and branches. Im-
ages of a mani, ears of wheat, corn stalks (only
in Achara), almond kernels, and grapevines - par-
tially through leaves, reeds, or grape clusters, or
in entirety - were characteristic of Georgian em-
broidery [MHGIC 1982].
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Bo3®nbs s abzMgGomo Jomommab Lody-
smgdoo. Logomgag Lobgo 0ygbgdwbgb cmm-
domb, doygmobe @s gmbgmmal yzogomgdl,
a53mom s gomdmgm 3oMEgdl, mmb, bao,
9d3L @> O32839MEms yzog0egdl, Ladygy-
65 domoabl; ©g3mMb 436owbgb dnbabs ©o
8066330[) gmonmgdom, bob MEmgdoms o
BMGqdoo. Jomomma Bodofgmdobogal Lo-
bobosomms 3obgdal, bm@dmol mogmeggdal,
Lo3abab MgMmgdal (Ibmeme ogoﬁoan),
bndob ammgdobs o 3oDab ™mMbsdgb@o.
[BLAdbo. 1982].

3500, beMOMOL 530530, I500

Rodmmgmommogsb, Jofomm LagMm bo-
Joeamdada  gobal, bmEdmals msgmsogabe
5 3obal mEMBs3g6G0 @MBnbafgdl. 3ofmgg-
mo 50bLbgds mGn aoboggdo dodgboo — gb

3G mgdo 3Gmdstogm boswmdo smdm-
(39698990 3G NEgdas, 3sbo 3o smdmbe-
3@ Lodgommdo gofgboemo o JoMoe
399m36965L ImEa gdyemo mMbsdgb@o.
(36mdoos, MHm3 39%0b JNmEMS mdgg-
mgbos LagdeMoggmmdo, Mabsi mgombao-
mog 3mBImaL s Jgmmmanyg®o ©s abEm-
Gogmo MG gxod@gdo — bodotﬁm(}a@man,

dombgnmal 39emDg, @obaMgmmo gmal bo-
Lobmomdg d3.6. 39-6 snobBmgnmal 35%al

099003 60365 omdmohobgl s FmEggm-
mmao@o o 333gmmafogogmo 60dbgdal
dobgogoom, 3o%alb  3PmEYOHm  babgmdal
— Vitis Vinifera Sativa“-L 305303690 [http://
georgianwine.gov.ge/geo/text/121/].

59 badgMbgm oMaol owo bbal §FMowa-
300dg mg8mbommng dommomgdlb JeGormm
gobma@ogonm ymeedn ssbEnmgdmma
> bsBommdMng mydeg 3gdmmAgbara
LoBogomm 435090980, Mmdgmos ©oEn
Bobomo 30Bob doMognsbmdabawda oym do-
demgbomo [mmgymoas, b. 1953].

»30Dab, 3g96sbab” mgdsb gMo-gHon Bs3-

The grapevines, wheat, mani

Out of the aforementioned, ornaments of
ears of wheat, grapevines, and manis are dom-
inant in secular Georgian embroidery. The first
one can be explained through two understand-
able reasons - these are cultures that had grown
up in a pro-Georgian realm, the mani however is
an ornament that originated in the eastern world
and is adorned with Georgian images.

It is known that the culture of the grapevine
is the most ancient one in Georgia, clearly being
attested by archaeological and historical artifacts
- a few grape pips from the 6™ millenium BC have
been discovered in Georgia in the Marneuli Valley
at the ruins of a dwelling on a hill and according
to some morphological and ampelographical fea-
tures, it was classified as a type of viniculture -
“Vitis Vinifera Sativa” [http://georgianwine.gov.
ge/geo/text/121/].

Ritual actions confirmed in Georgian ethno-
graphic life and partially preserved to this day clear-
ly indicate the long-lived tradition of this agricultural
field. A large portion of these rituals were dedicated
to the fruitfulness of grapevines [Topuria, N. 1953].

The grapevine-vineyard theme holds one of
the leading places in Christian symbolism. The
Gospel of John was the foundation for this (Jn.
15:1,5). Right in the Old Testament, “a horn and
a cluster of grapes” is a symbol for the Prom-
ised Land, a hint of the heavenly kingdom (Num.
13:23) [Berelashvili, E. 2013].

The depiction of a grapevine ornament over
the entrance of a church is considered to be an
indubitable expression of Christ. John 10:9 “l am
the door...” is an illustration of the words “l am
the True Vine” [Abakelia, N. 2007].

Grapevines were not only pictured on the
doors of churches, they were also a wood orna-
ment turned-cult in architecture. The facades of
Alaverdi, Ananuri, Bana, Nikortsminda, Oshki,
Svetitskhoveli, Tbeti, Barakoni, and many other
Georgian churches and monasteries are embel-



43560 sgomn Fatogh JMHob@nsbmm Lad-
dmogado, Mm3gmbeis Logyydgmow ©ag-
©m omsbgl LabafMgds (omobyg 15:1,5). dggm
035303, »Mds ©d Gg3obo ym@mdbabe®
smmddnmoa 4399460l Leddmems, 3060d6gds
bgoned Lobyygzgmdy (Bobgoms: 13:23)
[6368@0830Q0, 9- 2013].

30bab MmEB86@ 0L  g3mabool 3mEE)e-
mob mo3bg go8mbabgs JMabgb gdggm
353m3bs@zgmom 300Rbggs. 0msabgl Lobamg-
35 109 ,3g 306 3oM0.." omyb@Mazoss bo-
89Y3900bs ,3g 396 350 Fgddotn@n” [sds3g-
oo, 6. 2007].

30BL oMo JomGm g3emgbool 306bg godm-
Lobogebgh, sMedg 0go Jumdor Jaggwe
R dn@omdss s®dodgd@mmado. 3obob m@be-
396@0mss 05333969dmmo smmoggfmab, obs-
by@ab, d56sb, BogmEmB30boal, mdgal, Lgg-
BoEbmggmal, §bgmal, damszmbabes s Lbgs
3Mogom  Jomomm  g3mgbos-3mbabggems
3obogda [33gMemabaon, &. 1954].

35P0b mgds bdomos bgdy 33gmommmde-
By (3 983Mdbgb Lobemal gobowgdl, s0369-
3L, Jogo nb@gFngMb sFo683dn, g3mMsG oy
bogmgdlb o Lbbg. (by. 48, 49) [30630@0’)80-
dg, x. 19791

3000 dgbodgmdmo  asdmygbgdmmas
mommbab 5‘3658@%3, oo(ﬁoggcbg, b8 goem-
bg (by@. 50) o Lbs.

35P0L  ©g3MEL  GoMmm  asdmygbgdal
dogbgoage, dobo Jomormm bogdm Lodmb-
by godmbobgs g3056gm 3gGameb (XIX be-
13mbab Il bobggetn) m303d06@gds. Ladmbob
9298968900 —  bam@yger-agerobdomygdo,
gnemdoggdo, magbsgzmeggdao (Ly@. 51-54)
©> bogmgasbmg®gdm ©ebadbymgdals bo-
30930 — dabgdo, Lagmmggdo, dmwggdo,
4oxM9d0, Jsbomobs s dgbEmmgdals &qd60-
30b dobgegom sMgmm 3gMmomplb o6 bos
3069 3103693mglb (Ly. 26).

(36mdoemos, MHm3  LadoMmggmm  aobso-
®Mg8gmn 0bsmdmddgogdol Jggysbos wo
0490056 353m3abaty, sMs doMGm dgggbe-
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lished with grapevine ornaments [Schmerling, R.
1954].

Grapevine themes are also frequent on wood-
carvings. House facades, balconies, and interiors
in Achara, decorative items, etc, were adorned
with grapevines (Ill. 48, 49) [Varshalomidze, J.
1979].

They have been used as ornamentation on
metal vessels, weapons, jewelry, etc. (lll. 50).

Despite the wide use of grapevines, their de-
piction on secular Georgian clothing is connected
to a later time period (second half of 19* cent.).
Elements of clothing - halters and frontispieces
(Il 51-54), flounce sleeves, headgear scarves
and items for domestic purposes - purses, wal-
lets, holsters, saddle cloths should not belong to
the early period according to the material and
finishing technique (lll. 26).

It is known that Georgia is a developed agri-
culture country and stemming from this, is also
an independent, genetic center of not only viti-
culture, but of grain culture as well [BoBunos
H.WN. 1926; bperaase H.A. 1975]. Thus, the ear
of wheat theme being frequently represented in
secular and ecclesiastical embroidery like grape-
vine ornaments is completely logical.

According to Guliko Baratashvili, a curator of
the Ecclesiastical Embroidery Fund of the Geor-
gian National Museum’s Shalva Amiranashvili
Museum of Art, and an assistant curator - Ekat-
erine Berelashvili, the wheat theme is not shown
in ecclesiastical embroidery. Wheat is not includ-
ed in Christian symbolism, but bread. Our daily
bread.

Wheat ornaments are encountered neither
on masonry nor woodwork, not even being de-
picted on bread bins.

The symbolical function of wheat, as it seems,
went entirely over into food culture and was una-
ble to find wide reflection in ornamentation.

Ears of wheat ornaments appear quite late
(end of the 19* c. and beginning of 20'") on the
fabric of secular and ecclesiastical attire and are
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bgmde-dgm3z0bgmdal, oMedgm  BoM(33maey-
@0 Jam@Pngoob a8mygzogdgme, 39bg-
@)od‘gﬁm 636@)60800 [BoBunos H.A. 1926;
Bperagse H.A. 1975]. s308md, LEHYmoow
396mbBbMBngMos, 30bab MmE@bsdgb@l dbas-
3bo@, bm@mdmal mogmagol mgds bdoMaw
oymb  Bomdmeagbomn  bagHm-bagzmgbom
Bogocrgmdada.

LodoGmnggmmlb  gfMmgbyma 8‘3%3‘@80[),
doemgs 080Mobsdgamoals Lobgermmdol bgmm-
36580L 3nbgndal, Lagzmabom Bodofagmdal

Bmbool 3nMoGmmabs — auemogm dofomes-

only pictured on the halters and frontispieces of

Georgian dresses.
A halter and frontispiece of a Georgian dress
is kept in the embroidery fund of the Shalva

L. 56. Jomorgmo 3odob

99336 gde — LG Gy
agmobdofgdo

L. 57. doeob 8mbabbsdn

lll. 56. Elements of Georgian
woman'’s dress — halters and
frontispieces.

Amiranashvili Museum of Art, on which a mani or
crucible ornament has been traced out with ears
of wheat (lll. 56).

The mani is a Zoroastrian ornament originat-

IIl. 57. Woman'’s pelerine

L. 58. 3539300 obaeagba Ill. 58. Child’s akhalukh

L. 59. Jomob guen
Ly, 60. g0 Lyyms

lll. 59. Georgian woman's hat

lIl. 60. Georgian traditional blue

tableclothes ing in the Iranian world of the archaic period. It

embodied the Tree of Life and was straight and
branched like a tree. Over time, its forms had

L. 61. sbmod — 3390wl lll. 61. Aslar-brooch (Svaneti)

Lodgogmo (bgobgomo)
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am g BobL, Jomosbow 33930b 3um@n@eda
350053000 s MMbs396803530 GoMmm sbob-
35 396 3mgo.

Jotogm boghm o LabyymogMm bodmb-
by beOdmolb mogmagol mE@Bs3gbdo bogs-
dome g3006 (XIX Loy gmbol doby@ambl, XX
Loy gmbol @sobobyabdn) Rbrogds JLmgamby
s 3bmmmE Jomoma 39ab Lo ygm-a-
mob3ofgdDdgs aodmbabaemao

dogmgs  830Msbsdgamol Labgmmdal bg-
mm3gbgdol 3nbgmdal bogdomamdol gmboda
QRXEY@od JoPogmo 3odob LodGggm-a:-
mab3ofo, HmIgmdgi bemEdmals megmegg-
doom godmygebommos 3obal 56y dygoms mEbe-
39680 (byy. 56).

dsbn strjoqma 3gFompal 0obyma be-
3yommb Bosmdo aoBgboema bmEmmasb@Mmmao
m@bsdgb@Gns. ngo bombemob bl asbsbabo-
969005 ©s bgbogoo LEmGo s gsb@m@go-
™m0 0ym. @OMmS 356853mmdadn, mbGs@obs
04) 3bs@3M0lb BobGsboom dg(33mams dobo
BmM3gd0 s dmbMoma gsd3besms. Jobmab
053533069800, godmmddqmoas dgmeg dmbe-
B9, mnmgmb dabo megedntzgmn dme-
ambgdal ggo(ﬁm gmomemo ogm [Maitra, KK.
2007; Davari, N. 1998].

060bmmo Bomdmogmmdal donbgoszow,
gl 3oball mMbsdgb@on oms dom@Gm Lode-
Moggemmdo, 03850 dbmagmomb d3g96930bL
bogggoddm  36gb39mmdodns  Rodzqdeeman
000bbsoMo dmams s gmGdom ©s oy
3ofggmo oM, gho-ghmo bsgdomm 3m3«-
oMo s Ygzgmobmgolb Laby@ggma me-
65896@00.

6o Logfomm odgb 3obalb mMbsdgb@l Jo-
Mo ©3MM0S6 @S Mo Go@mMds gobs-
306mds dabo (30mm3g aobbormgal bogbow go-
433987

MmMbsdgbGolb  gogM3gmgdmma  Labgm-
Bmpgdss dmos — Boteh/Paislay. §g63aba
3560 30 JoMormem gmbmamagomm gmegado
dobMmdgmms ngM dmbaymenal baggmdzgem-
Bge 333006 90nmo. 0d3s, sebobadbe-

changed according to the fantasies of the crafts-
man or artist and it became crooked. A second
opinion has been expressed concerning the mani,
as if the source for its original inspiration was a
leaf [Maitra, K.K. 2007; Davari, N. 1998].

Despite Iranian origins, the mani ornament
has not only been introduced in Georgia, but also
in the textile industry the world over, through
thousands of sizes and shapes. If it is not the first,
it is one of the most popular and most desired
ornaments.

What does the mani ornament have in com-
mon in Georgian decor and what factor lead it to
be viewed as a separate subject?

The ornament’s widespread name is boteh or
paisley. The term “mani” however is established
on the foundation of word of mouth in Georgian
ethnographic life. Yet it is also notable that boteh
was used in parallel with mani.

The mani ornament must have originated
in Georgian decor during the hegemony of Iran
and Persia in Georgia. This relationship destroyed
many Georgian traditions and other foreign tradi-
tions sprang up in their place.

This ornament is frequently presented on not
only the decor of Georgian attire (lll. 56-59, 65),
but also on carpet products, blue tablecloths (lll.
60), woodwork , gold jewelry (lll. 44), pottery, etc.
It has been confirmed on Acharian woodwork
with prominent frequency. The inner and outer
facades of an Acharian house, items for domestic
use, etc. are decorated with the mani ornament
(1. 48).

Among the great amount of items for various
uses introduced into Georgia from eastern coun-
tries during the 18"-20% centuries were the so-
called Kirman woolen shawls, which were widely
used in clothing, as well as in domestic items. An
akhalukh done in the Iranian fashion for Prince
Aleksandre Batonishvili of Kartl-Kakheti kept in
the embroidery fund at the art museum has been
sewn with mani figures.

Mani ornaments are encountered with great-
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er frequency in Georgian attire than those of
grapevines and wheat. Mani ornaments done in
various techniques adorn the halters and fron-
tispieces of Georgian dresses, aprons, women'’s
hats, bashlyks, blouses, and pelerines (lll. 57-60).

According to the material at hand, the major-
ity of mani ornaments are done with Georgian
details. The empty spaces are filled up with clo-
ver and cinquefoil, blackberry, caper, and bean
flowers, blackberry and grape leaves, etc., even
if we were to recall the mani figure traced out in
ears of wheat.

Thus it is possible to say that despite originat-
ing in another country, quite a variety of varia-
tions of the Georgian mani have been confirmed
in life, as well as the knowledge of Scottish, Ital-
ian, English, and other outlines of boteh.

A tradition of stylized depictions of floral orna-
ments is also frequent in secular Georgian outfits.
Yet it is noted that clothing of this type is more char-
acteristic of life in the 19" century and as it was al-
ready pointed out, its spread is matched by the area
of dissemination of the Georgian dress with a halter
and frontispiece. The stylization of plants is mostly
characteristic of southwest Georgia. Tree of life or-
naments are abundant in the decor, in which floral
and geometric elements characteristic of Georgian
embroidery are used (lll 57, 62).

C. Zoomorphic ornaments
The deer, snakes, birds

National Georgian attire was also embellished
with zoomorphic and anthropomorphic images.

Among zoomorphic images, depictions of
deer, birds, and snakes are frequently encoun-
tered on clothing (lll. 11, 26, 35, 64-66), where-
as dogs, lions, and horses are less represented,
mostly on purses and holsters (lll. 66). A horse’s
symbolic function in Georgian culture is multifac-
eted. It is connected to the soul of a deceased
person, the tree of the universe, sometimes em-

Z€

NTID

A

GUUKO K\

ol



AOdD

6

ODTOXM X3!

57

356001020 LIBMLOL MEHBI3IBO0

y3930mgdom, doygmobs s 35bab gmomom
©5 0.0. 09bEy3 3930bLabmm bmEMdmolb omo-
3003900b356 dgagbomn 8sbob gogme.

889650, Igbadmgdgmos omgdgal, Gma bbgs
939960 Bosemdn BocdmBmdal Boxybgrsszs, ym-
%3090 aEsLENMES Joformmo 3s6ab by 3dome
30503 gMmM3a6n 3oMos(309d0, abgzg Mmam-
3 (36mdoemas 3560b dm@ b, o@semo-
M0, 0bgmabyn ©s bbgs dmbsbymmdgdo.

oo bogm 3mb@omddn sbggy bAamos
330botgmemo  mEbsdgbBolb  LGomndgdmms
353mbobgalb  Gfanzos. oxgde  om3bndbagm
035bo(3, MM3 038 FMAZ0lb Ldmbo MgGM XIX bo-
1399606 gmaznbomgzabos  sdsbobosmgdgmo o
BmamE3 9339 o0b0dbs, dobo  asgMi(3gmgds
036 brg3b Jomormgmoa  bamGygem-ammabdatmo-
obn 3080l go3M(39mmgdnl stgeeml. d(3gbsmgons
LOEadgds 1398 gLbBaemaw LadbMgorwabsgmgm
Lagomomggmmbogobss  sdababosmgdgemo. g
3630 domdmdL bngmzbemol bob m&bsdgbg)n,
m3gemdng  go8mygbgdmmos  JoMormon  Bage-
Mamdobogol  ©adebabnsmgdgmn  3(3gbstgmemo

5 39m3g@Momemn qmadgb@ado (L. 57, 62).

bodying the tree of the universe itself [Abakelia,
N. 2004], yet, a horse’s zoomorphic depiction on
fabric appears later on and is less represented.
Due to a lack of material, it is not possible to
determine as to which figure’s depiction is char-
acteristic of a certain region, yet it is known for
sure that deer are pictured on Ingilo stockings (Ill.
33) and a Khevian woman'’s akhalukh (lll. 35).
Snakes are mostly depicted on the legs of silk
underskirts and waist coats, whereas in regard to
images of birds, avian motifs are frequent in the
attire of the southwest, particularly on elements
of a woman’s outfit from Akhaltsikhe, such as a fur
jacket, waistcoat, talma (a long cape), apron, etc.
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Images of dogs, horses, and lions are pre-
sented on purses from Imereti (Kutaisi) and Kar-
tli (Gori) (lll. 66). According to the shape of the
material and items, they must belong to the 20™"
century, meaning that the inclusion of these fig-
ures on clothing begins quite late.

D. Anthropomorphic figures

Images of people are encountered in old
Khevsurian clothing (18" c.) (Ill. 8) and on rela-
tively new (second half of 19" c.) silk underskirts
(111. 64) and even newer purses (20*" c.) in embroi-
dery decor. (lll. 66)

The depiction of anthropomorphic figures, as
well as that of crosses and the borjghali, is char-
acteristic of Georgian embroidery.

L. 62. Joemal Dydabo ‘
L. 63. ogzsbsgo ‘ lIl. 63. Papanaki

Ly, 64. gondn IIl. 64. Sheidishi

L. 65. domob gmgao

lll. 62. Woman'’s waistcoat

lll. 65. Woman's Elegi
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ORNAMENT NAME

erms related to the Georgian national clothes
Tare accessible by virtue of the information
given in the museum’s inventory books and scien-
tific literature. We received some important aid
from the scientific edition- Materials in reference
to Georgian Industry and Crafts (Volume Il.Part
11.) as well as works by N. Azikuri, A Omarashvili,
R. Gambashidze and others.

We put a great endeavor into expanding avail-
able data content with field ethnographic mate-
rials. As it has turned out you actually can’t find
anyone nowadays who continues the textile in-
dustry in the old traditional way.

The origin of mentioned terms was confirmed
with the help of Georgians living in Fereidan
(Nugzar Lachineli, Tornike Sepiani, Erekle On-
ikashvili, etc.) In addition, Persian-Georgian Dic-
tionary, edited by Nugzar Lachineli was helpful to
specify the origin of terms as well.

The book does not list additional information
in terms of ornament shapes since the format
prevents us from complying the full description
with their contour and name.

Presernved names of ornaments of
Kartlian-Kakhetian clothing

Gilan — Gilan’s Flower.
Gagrdzelebuli Gilani —the row of Gilan flowerss.
Gachrili vardi — split rose flower.

Dachituli — printed with coloured dots or pat-
terned with flowers.

Dajonjili — Large size flowers,,six-petal flower.

Vazi-vine.

Vazis potoli — vine leaves.

Vardi — a rose.
Varskvlava — a star.
Inis Kvavili — Ini flower.

Ly, 66. Jobgdo (HII), sGomal &g (IV)
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Ill. 66. Purses (1-3), holster(4)
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Kibe — vertical or horizontal zigzag/curved lines.

Kneteli — straight lace/ ruche.
Kutsubo — diagonal lines.
Mani — a figure with wide belly, narrow neck

and a curved/hooked end.

Martskvis Kvavili — Strawberry flower.

Mukhis fotoli — Oak leaf.

Nushisgula — almond-shaped ornament.

Mtvariani — arc.

Toti — plant shoots.

Pata — bunch of grapes.

Kakacho — a poppy.

Pichkhi (brushwood) — Geometrical figure con-
sisting of lines and circles.

Kurdzniani Vazi — grapevine (vine with grapes).

Chitis prta-geometrical figure consisting of direct
and diagonal lines.

Chigini — a. strawberry flowers.

Chiginis Kvavili — strawberry leaves.

Tsakidebuli chiti — quarrelsome bird.

Tsvimis Kvavili — rain drop shaped ornament.

Tsintskla — snowflake Shaped Ornament.

Tskali — a straight line.

Khrakhnili — zigzag lines.

Jvari — linear and rectangular cross.

Old Terms of Ingilo Sock Ornaments

Didkhach — a big cross.

Vardi potolai — rose leaves.

Kaklis lebnis sakhei — shelled walnut pattern.
Irmevian sakhei — an image of a deer.
Katibagai — the cat’s whiskers.
Mamlis brchkalebi — Rooster claws.
Pepelai — a butterfly.

Purtslis sakhei — leaf pattern
Potlebian — leaves.

Kebevian — with horns.

kichboinyz — Ram’s horns.

Tskhenis sakhei — a horse pattern.
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Old terms for Tushetian Clothes
ornaments

Alvis khei — a staright line with three branches
ending with rombs.

Potlebiani alvis khei — poplar tree leaves.

Bakadi — Rombus cross pattern inserted in
another rombus/ rhombus-shaped image
frames.

Bodzi — a zigzag line.

Gashlili alvis khei —a cross with curved ends.

Gakril toti — a snowflake shaped ornament.

Gverdian kharkhalatsi — ed worms in water hav-
ing the shape of numeral number 5.

Gretsilatsi —diagonal lines between straight
lines.

Zeni — Georgian alphabetic letter” % (Z)” looks
like Latin S.

Zoli — a vertical stripes.

Mikhi — horizontal stripes.

Tvali — Rombus.

Tvaladi — a square/quadrangle.

Iskuntali — intermittent lines.

Kbilatsi — intermittent triangle.

Kachkachtsi — checked pattern of alternating
colorful and colorless squares.

Melis kudadi — diagonal lines curved ends.

Napiris Napotadi — zigzag lines on straight lines.

Napotadi — an equilateral triangle.

Pepelatsi — a row of arcs.

Sakdari — triangle inside triangle pattern.

Sakdris gumbati — an equilateral triangle with a
cross inside.

Totebi — X shape ornaments.

Ujratsi — two rows of boxes.

Paris tvaladi — a circle inside circle.

Chitistvala — a rombus inside rombus.

Tsutunatsi — slanting zigzag lines.

Tsignuratsi — S-shape figure with angular edges.

Chirkvani — zigzag line.

Chirkvana tarit — straight and zigzag lines.

Khedati — Rushian alphabetic letter T shape
figure.
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khmiadatsi — Latin N-shape figure.
Jaranadi — slanting crosses inside a cross with
slanted sides.

Old and preserved terms in khevsurian
clothes

Akushura — S- shape horizontal figure.

Borjgala — Perennial,linear figure with arc ends.

Borjgliani khati — cross inside perennial figure.

Dakavkaula — a zigzag line.

Kvera — a rombus.

Mirgvala — a circle.

Orshibiani dakavkula — straight, diagonal, inter-
mittent, curved and zigzag lines between two
lines.

Rkiani, Rkianmartugula — bull horn shape ge-
ometrical ornament.

Tsitsais pekhai — horn and a triangle.

khati — a cross.

khatula — a small cross.

khatis khati — a cross drawn inside another
cross.

Jvarrkiani martugula — bull horn shape geomet-
rical pattern with a cross.

Gvediani kachkachani — straight lines between
vertical lines.

Old and preserved terms in Mokhevian
clothing

Baptura — zigzag between straight lines.

Isrispiruli — slanting angle.
kavebi — lines with curved hooked edges.
Martskvis potoli — three leaf clover ornaments.

Tsatsvlila — a rombus.
Kherkhispuruli — zigzag lines.
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Old and preserved terms in Mtiuletian
Clothing

Vardi — a rose.

Mani — linear image of teardrop.

Mtvare — arc shape ornament.

Nazuki — triangles inside snowflake shape ge-
ometrical figure.

Jvriani sakhe — a cross inside triangle ornament.

Old terms preserved in meskhetian-
javakhetian clothing

Antipa — oval shape ornament.

Bapta — bird and floral pattern.

Tagala — embroidery made of white thread yarn.

Iribi sakhe — slanting lines.

Makratela — number 8 shape ornaments.

Mukhliani — a row of angles.

Puchpucha Egrija — silver tubules.

Katmispekha — lines joining the angles.

Chanchika — checked pattern of alternating
colorful and plain squares.

Old terms in Imeretian clothing

Kakia-small size flower.
Tskali-straight line.
Kichkicha-zigzag lines.

Some Reserved Terms in Megrelion
Clothing

Dgimi — number 8 shape ornament.
Kali — a straight line.
Kibirepi —a staright, vertical lines.
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GEORGIAN CLOTHES IN
CONTRAST WITH CAUCASIAN
CLOTHING

he spatial extent of Caucasus region encom-
Tpasses unique cultural landscape which con-
ditioned distinct resemblance and mental sim-
ilarity between local inhabitants and traditional
cultures.

This manifests itself in belongings (clothing,
guns, jewelry, etc.), as well as the way of lifestyle
and tradition.

There is certain coincidence between the
terms of constituent elements of General Cau-
casian and Georgian clothing, materials, sewing
patterns and adornments. For instance, the fol-
lowing terms have similar meanings. Chokha-(
Traditional Georgian (General Caucasian) Men'’s
upper wear) - chukha, Akhalukhi-Arkhalukhia,
Sharvali (trousers)-Sharavali, Kaftara (upper wear
for women)-Kaftani, Peshtemali (One of the con-
sistent elements of garment- an apron)-Pastama-
li, Lechaki (A constituent element of women’s
headdress)-Lachaki, etc. The resemblance be-
tween the common terms was due to the influ-
ence of common, Near-Eastern origin [l. Tsitsish-
vili, 1954].

In case of decor, Mokhevian decorative pat-
terns have much in common with North Cauca-
sian ornament samples, however, unlike General
Caucasus, Georgian ornament is outstanding for
its coloring, meticulous craftsmanship and shape.
We can cite as an example of tree of life image,
the parallels of which do not coincide with re-
search period but, for its part, it aroused great
interest (. 67).

In comparison with Georgian craftsmanship
and despite the similar style, an Avarian wom-
an’s headress (Pic. 68) embellished with applique
work in floral motifs turned out to have different
techniques, color combination, decor shape and
volume. An Avarian woman’s headdress has dis-
tinctive coloring that is not peculiar to Georgian
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style. But Ajarian garment seems to have excep-
tional coloring influenced by the close ties with
Muslim neighbors.

Based on comperative analysis the same can
be said about gulispiri (chest piece) of Georgian
and Somekhian woman dress (lll. 69). They are of
different coloring, ornaments, techniques. Similar
differences were revealed while comparing Kurd-
ish men’s false sleeve Elegi (Upper garment) with
Gurian Elegi.(lll. 70) A good contrast was made
between a Tat woman’s Peska (hat) and Georgian
hat (IIl.71); Tsalkian Greek women’s peshtemali
(1. 72) and Akhaltsikhian one; Azerbaijanian one
(1. 73) and Georgian one.

In accordance with above mentioned materi-
als, Georgian decor and a variety of needlework
techniques give in certain circumstances either
slightly or completely different look.

NEW LIFE FOR GEORGIAN
COSTUME

uring the last decade, Georgian society had
Da growing interest in Georgian traditional
clothing. There have been lots of initiatives to de-
clare Georgian national clothing day. A number of
projects have been financed for the purpose of
theoretical and practical study.

There are certain vocational institutions or
private studios specialized in making stylized
samples as well as old Georgian garments similar
to the original.

There is a growing number of people whose
interest is rising day by day and this is caused by
two reasons: on the one hand, to encourage the
interest of the national community, on the other
hand, it’s interesting to analyze how compatible
is the newly constructed costume with the orig-
inal one.

This initiative began to develop in three direc-
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Ill. 67. Tree of life and its paralels

Ill. 68. Avarian woman'’s head-
dress

IIl. 69 Armenian woman’s chest
piece.

lIl. 70. Kurdish man’s Elegi
lll. 71. Tat woman'’s peska

Ill. 72. Tsalkian Greek woman'’s
peshtemali
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tions. On the basis of Georgian national clothes :

1.  Similar classic clothes are designed

2. Stylized costumes are made

3. Georgian clothes elements are integrat-
ed in designing modern clothing

Traditionally, clothing is often cited as the key
indicator of national identity. For this reason, it
made the king of Kartli Teimuraz | (1606-1648)
wish his grandson Erekle (Hereinafter referred
to as the King of Kartli I, 1688-1703) would have
worn Georgian Traditional Clothes at the Russian
Imperial Court. [MonuneskTos, M.:1926] For the
same purpose, Erekle Batonishvili was dressed up
in specially made national costume while visiting
khan [Pharasan Gorgianidze: 1925] In Isfahan. In
addition, son of George XlI (1798-1800), Teimu-
raz Batonishvili was specially dressed in Georgian
Chokha-Akhukhuki at King Oton’s party.[Teimuraz
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Batonishvili 1945]

In 1921, prominent public figures of Geor-
gian origin-Constantine Gamsakhurdia, Vakh-
tang Kotetishvili, Paul and Alexander Ingorok-
va and Alexander Abasheli got dressed in black
chokha-akhalukhi as a sign of protest and mourn-
ing condemning Soviet Russia’s occupation of
Georgia. The fact gave rise to “Chokhosanta Or-
ganisation”. Along with this movement others
having the similar ideology and moving spirit
got together and joined “Chokhosanta Society of
Georgia (Folk Dressers Society)” under guidance
of Catholicos-Patriarch of allGeorgia, Archbishop
of Mtskheta and Thbilisi, Metropolitan ofBichvin-
ta and Tskhum-Abkhazia, His Holiness and Beat-
itude Ilia Il. Chokhosanta Society of Georgia aims
at protecting and developing moral, historical
and cultural values of the Georgian nation. (pic.)

Nowadays people are beginning to start wear-
ing traditional Georgian dress and Chokha-Akh-
alukhi at wedding parties. In this respect, it’s
noteworthy that an ethnographer Tamila Tsaga-
reishvili restored wedding costumes for the bride
and bridegroom (lll. 74) in accordance with old
Georgian wedding costumes. The costumes were
denoted to the Fund for the Preservation of Cul-
tural Heritage of Georgia, the Giorgi Chitaia Open
Air Museum of Ethnography.

National clothing and accessories have always
attracted foreigners’ attention. While travelling
around Georgia, they buy mostly the elements of
Georgian national clothing as souvenirs.

Above all, Georgian national clothing still ex-
ists in the reality of XXI century.

L. 73. 5DgMds0gobgma Jomals
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L. 74. 05603g006mzg JoGorgmo ll. 74. Modern Georgian wedding
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Glossary of the most common names

Arshia- bordering, lace; fabric adornments; made of different colors ,material and textile volume

Akhalukhi- outfit either for men or women for every season, worn under chokha (male), or under
dress (female)

Bapta-lacework; adornments made of sewn fabric; it was made of different color silk ribbon woven
from a fine thread

Bagdadi-It’s one of the constituent elements of Georgian women’s headdress; made of brocade and
silk

Buzmenti-Narrow lace made of galloon used to adorn edges

Chaparishi-wide embroided strip with sequins and plates used for fastening the seams and edges to
prevent the fabric from fraying. serving a decorative purpose

Chaprasti-button snap studs made of gold, silver and other metal; in round, long, drop shapes
Chikila-A constituent element of women’s headwear, hearwear in large size
Chikhti-A constituent element of Georgian Women's circular headwear

Chokha-Men’s upperwear; common in the whole of the Caucasus region. There are several types
of chokha: a. short, knee length for peasants b. a long, ankle length noble’s chokha; c. Urban i.e.
Karachogelian. There were 16-20 cartridges fastened on the chest piece

Chokha-Chakura- a type of chokha; it consist of two parts; tight at the waist, trousers with narrow
legs and baggy ube (inset between the underwear legs)

Chrela-the same as nachrela(see), ornament
Dabaptva-to get sheidishi (undergarment trousers for women) legs printed and patterned
Elegi-upper garment for both men and women ; come in full-sleeve or sleeveless

Fesi-Tepelugi- a type of hat in the shape of a hemisphere worn mostly by Muslims and Muslim Geor-
gians among them

Fesi (Meskhetian-Javakhetian)-a hemisphere shape ha

Gulispiri- a chestpiece, a constituent element of Georgian national women'’s dress with a girdle which
covered the chest piece and fastened on the dress

Jorabi (Persian)-socks
Juba-winter upperwear worn either with fur or without it
Kabalakhi-a type of headdress with a hood and two long ends either for men or women;

Kaftara (Turkish origin)-common name of an upperwear either for men or women in Ajara and
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Svaneti. It’s not rare for General Caucasian clothing style
Kaisnagi-made of metal, wood or plastic; knitting needle with a hooked tip, crochet needle
Kanaozi-homemade red color silk fabric

Katibi-upper wear for men and women; with fur or without it; worn only by women in Eastern moun-
tainous part of Georgia

Karga-Thin circular embroidery wooden hoop knitting tool, used to stretch embroidered fabric
Kiliti/kilita-an adornment of various size, color; thin metal platter with a hole

Koklo-upper wear for women(see)

Kokomoni (khevsurian)-Colorful woolen fabric attached to the panel of Sadiatso

Kopi-an element of headdress, with pointed ends, semi-circle and attached to Lechaki by means of pins
Koshi-oval or truncated sleeve at the edge covering the upper side of the hand

Kuchura/Kuchurakhi(Tushetian)-element of headdress for a married Tushetian woman which fastened
mandili

Kuro (Tushetian)-square shape sleeve edge of women’s dress

Kutkhai(Khevsurian)-clothing embellishments; handmade woven strip made of colorful woolen yarn
Lechaki-A constituent element of women’s headdress

Malata-galloon like shiny edging

Mani (Persian)-a stylized tear-drop shape pattern

Mandili (Khevsurian, Tushetian)-a headdress for married women in Eastern mountainous region. There
are two kinds of them: square-shaped, so called big mandili and one-eard, small mandili rolled up
on one side.

Nabadi (Burka)-a kind of cloak,made of felt wool common in Caucasus region , warmth-providing or
waterproof

Naptuli (Khevsurian)-various color and size clothing embellishments made of cotton
Nachrela-a common name of ornaments in folk literature

Paraga-chest piece (see ) in Eastern mountainous region

Papanagi-Women’s Upper wear in Eastern mountainous region

Papanaki-Men’s headdress, worn on top of the head with strips fastened under the chin

Peshtamali/Pashtamali/Pastemali-one of the constituent elements of Georgian and generally Cauca-
sus women’s garment; an apron;)

Sagule-a. undergarment b. chest piece (See)
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Sagule-Akhalukhi- a common name o Akhalikhi in mountainous region of Georgia
Sadiatso (Khevsurian)-a women’s dress
Sataura (Khevs.)-an element of headdress usually used with mandili

Samasre-decorations on the chest of chokha male dress; cartridges are inserted in a tilted or slanting
way. The amount of cartridges is defined by the 5-5; 6-6, 7-7; 8-8; 10-10, 11-11. Karachogian and
Kartlian-Kakhetian chokha has significantly bigger amount of cartridges.

Samirgvle-embroidered strip above kokomoni(colorful linen fabric attached to the panel of the skirt)
Sitvi-embroidery technique; while embroidering two kinds of threads are used

square-shaped mandili (headdress ) was more common rather than triangle-shaped one; worn mostly
by middle-aged and elderly women.

Shibi-twisted thread of wool, silk; rarely made of cotton

Sheidishi-undergarment trousers for women; it’s not embarrassing to show it off under skirts and
dresses

Talavri-a complete set of garment in Eastern mountainous region of Georgia;

Tavsakravi/Shublsakravi-A thin strip made of brocade and velvet fastened on Chikhti (See Toli-home-
made woven wool in Eastern mountenous region

Ubiana (Tushetian)-Upper wear for women
Ustabashi-Senior craftsman

Ziki (Tushetian, Khevsurian)-Thin strips of square shape colorful embroidery along fasteners
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